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PROGRAM 


The Lark Ascending 


Alice Hong, violin 


Ralph Vaughan Williams 

(1872-1958) 


Suite from Oiseaux Exotiques* Harry Freedman 

(1922-2005) 



Conga 

viii. 

La Loca 

ii. 

Butterfly 

ix. 

Samba 1 

iii. 

Joropo 

X. 

Meringue 

iv. 

Couples 

xi. 

Samba 2 

V. 

Pescadores 

xii. 

Le Negra 

vi. 

Llanero 

xiii. 

Samba Brava 

vii. 

Pas de Deux 

xiv. 

Finale 



Intermission 



Suite from The Firebird (1919 version) Igor Stravinsky 

(1882-1971) 

i. Introduction 

ii. The Firebird and its Dance 

iii. Variation of the Firebird 

iv. Ring Dance of the Princesses 

v. Infernal Dance of King Koschei 

vi. Lullaby 

vii. Finale 


*Suite from Oiseaux Exotiques commissioned by the National Ballet of Canada 
with the assistance of the Canada Council and the Ontario Arts Council. 
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ORCHESTRA 


Violin I 

Cassandra Leshchyshyn, 
concertmaster 
Emily Bosenius 
Artur Chakhmakhchyan 
Thea Coburn 
Andrew Dicker 
Gemma Donn 
Jamie Godber 
Adrian Irvine 
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Julia Mirzoev 
Saba Yousefi-Taemeh 
Lucy Warren 

Violin II 

Ryan Shen, principal 
Justin Azerrad-Kendall 
Randy Lei Chang 
Aaron Cheung 
Venjamin Law 
Sarah Murley 
Matthias Ng 
James Park 
Vilma Su 
Cameron Ting 
Kyle Yuen 

Viola 

Clara Nguyen-Tran, 
principal 

Kevin Michael Belvedere 
Vena Lin 
Siyuan Liu 
Wing-Sun Man 
Emily Rekrut-Pressey 

Cello 

□via Coburn, principal 
Christopher Chan 
Alice Cho 
Dominic Kim 
Michelle Liu 
Mi So Mok 


Kevin Stephen Odorico 
Brendan Rogers 
Ivan Shiu 
Madeleine Smith 

Double Bass 

Matteo Ferrero-Wong, 
principal 
Chiara Culmone 
Peter Eratostene 
Matthew Girolami 
Shaun Rogers 
John Macrae VanDuzer 

Flute 

Minah Lee 
Eveline Mate 
Vincenzo Volpe 

Piccolo 

Minah Lee 

Oboe 

Bradley Duffy 
Chieh-Ying Lu 
Ciara Wheeler 

English Horn 

Bradley Duffy 

Clarinet 

Marco De Con no 
Zachary Goldstein 
Mimmy Hsu 

Bassoon 

Quentin Kamieniecki 
Elizabeth Lam 

Horn 

Benjamin Law 
Lucy Nesbitt 
llinca Stafie 
Paige Summach 
Dia Tam 


Trumpet 

Freddy Abu Sido 
Carlene Brown 
Harry Rollo 

Trombone 

Connie Tran 
Kyle Orlando 
Collins Saunders 

Tuba 

Trishul Sharma 

Timpani 

Matthew Moore 
Louis Pino 

Percussion 

Matthew Moore 
Louis Pino 

Keshav Sharma-Jaitly 
Naoko Tsujita 

Harp 

Myriam Blardone 

Pianoforte/Celesta 

Shreya Jha 


MacMillan Theatre 

Ian Albright, 

Technical Director 

Les Stockley, 

Technical Assistant 

Bob Dunkin, 

Production Assistant 

Performance Collection 

Karen Wiseman, Librarian 



PROGRAM NOTES 


The Lark Ascending (1914) 

Vaughan Williams is a composer 
deeply rooted in the past—his 
crowning achievement was his 
edition of the English Hymnal, and his 
first major breakthrough, the Fantasia 
on a Theme of Thomas Tallis, was 
indebted to his sixteenth-century 
predecessor. It perhaps comes as 
little surprise that The Lark Ascending 
is similarly retrospective. Writers note 
its connection to the English folksong 
tradition, recognizing it as “one of the 
supreme achievements of English 
landscape painting. In a single sweep 
of velvety pastoral writing, Vaughan 
Williams extols... folk music of earlier 
times.” 

Originally composed as a romance 
for violin and piano, the advent of 
World War I led to the work being 
set aside until 1919, when it was 
orchestrated. The two versions 
were premiered in December 1920 
and June 1921, respectively. As a 
romance, The Lark Ascending is 
not a virtuoso showpiece. Rather, 
the violin solo presents an inward¬ 
looking meditation as it imagines 
this member of a dying breed 
slowly ascending into the heavens. 
Retrospective not only in its 
influences, the folk character and lush 
sounds (one writer described a “halo 
of sound”) evoke a yearning for an 
earlier time, perhaps one untouched 
by the horrors of industrialized war. 
Inspired by George Meredith’s poem 
bearing the same name, Vaughan 
Williams would preface his score with 
the following lines from the poem: 


He rises and begins to round, 

He drops the silver chain of sound, 

Of many links without a break, 

In chirrup, whistle, slur and shake... 

For singing till his heaven fills, 

’Tis love of earth that he instils, 

And ever winging up and up, 

Our valley is his golden cup, 

And he the wine which overflows 
To lift us with him as he goes... 

Till lost on his aerial rings 
In light, and then the fancy sings. 

Suite from Oiseaux Exotiques 

(1984) 

Harry Freedman was born in Poland 
but emigrated with his family to 
Medicine Hat, Alberta, at the age 
of three. He grew up in Winnipeg, 
where he originally pursued training 
as a painter. Attracted to big band 
jazz, he began learning the clarinet at 
the relatively late age of 18. Despite 
finally settling on composing art 
music, both art and jazz remained 
large influences on his life. Moving 
to Toronto, he studied composition 
with John Weinzweig at the Royal 
Conservatory of Music, and Olivier 
Messiaen and Aaron Copland during 
summers in Tanglewood. Equally 
active as a performer, he joined 
the Toronto Symphony Orchestra 
as an English hornist, later serving 
as the orchestra’s first composer- 
in-residence until 1971. Between 
1989 and 1991, he also taught 
composition here in the Faculty of 
Music. Freedman composed Oiseaux 
Exotiques as a commission for the 


National Ballet of Canada. He then 
arranged music from the ballet into 
a suite. Freedman’s score has been 
noted as exploiting “exuberant 
rhythmic and timbral exoticisms 
in the tradition of such masters 
of orchestral colour as Glinka, 
Chabrier, and Bernstein,” while the 
ballet’s choreography (by Constantin 
Patsalas) was similarly described as 
blending “outrageous fantasy with 
South American folk themes.” 

Suite from The Firebird 

(1919 Version) 

Paris: one of the great cultural 
capitals of the world standing at 
the height of the belle epoque. With 
its skyline dominated by the Eiffel 
Tower, the city boasted colourful 
sights and melodious sounds, and 
was fantasized as a beacon of 
prosperity and optimism. It was in 
this city that The Firebird premiered, 
instantly launching Stravinsky’s 
career as a composer. The year 
was 1910, and Sergei Diaghilev, 
impresario of the Ballet Russes, 
had asked Stravinsky to compose 
music for a ballet using Russian folk 
elements. The resulting music was 
so successful that Stravinsky was 
quickly asked to compose two more 
ballets— Petrouchka (1911) and The 
Rite of Spring (1913)—before World 
War I broke out across Europe. 
Stravinsky would re-visit the three 
ballets multiple times throughout 
his long career, arranging them into 
multiple suites. The current 1919 
version of The Firebird is the smallest 
of the three versions available (small 
by Stravinsky’s standards, anyway: 
this version still requires a large 


symphony orchestra), as well as the 
most accessible to performers and 
listeners alike. 

The suite opens like some dark 
magic rising up from the earth. 

Cellos, double basses, and the bass 
drum growling densely chromatic 
passages in C-flat major (all seven 
flats!), and slowly joined by other 
low instruments. The Introduction 
also features some of Stravinsky’s 
most colourful effects: listen for 
the harmonic glissandi in the 
strings—they are impossible to 
miss. The Introduction leads into 
the titular Firebird’s music, which 
is dominated by chirping effects 
throughout the orchestra. Behind 
the Firebird come 13 princesses: 
the woodwind instruments follow 
one another as though depicting 
the princesses wandering about 
in their bewitchment. The reason 
for the princesses’ bewitchment 
soon becomes clear, when Koschei 
the Deathless and his army soon 
appear in an Infernal Dance. They are 
spurred on by Stravinsky’s masterful 
orchestration: besides the low 
brass sounds, listen especially for 
the distinctive sound of the timpani 
as it is played with wooden sticks. 
However, Koschei is defeated and 
his spell broken; the dark sounds of 
the Berceuse give way to the bright 
B major of the Finale. The horn has 
a special solo here in the Finale, as 
it awakens all the creatures caught 
under Koschei’s spell for their victory. 

Program notes by Matthew Poon. 


BIOGRAPHIES 




Uri Mayer, Professor and Director of 
Orchestral Studies at the University of 
Toronto, has taught on the faculties 
of the University of Michigan in Ann 
Arbor, Rice University Shepherd 
School of Music in Houston, McGill 
University in Montreal and at the 
Glenn Gould School of the Royal 
Conservatory of Music (GGS). 

Renowned for his strong command 
of broad symphonic, operatic and 
ballet repertoire, Mayer has guest 
conducted many of the leading 
orchestras around the world including 
the Montreal, Toronto, Winnipeg and 
Vancouver symphonies in Canada, 
the Houston and Utah symphonies in 
the U.S., London Mozart Players and 
the English Symphony Orchestra, 
NDR Philharmonie in Hannover, 
Slovak Philharmonic, Budapest, 
Belgrade and Sophia Philharmonics, 
Israel Philharmonic, NHK Orchestra 
and Osaka Symphony in Japan and 
National Symphony of Taiwan. He 
served as Principal Conductor of the 
Kansai Philharmonic Orchestra in 
Osaka, Japan and Artistic Director of 


the Israel Sinfonietta. In Canada, 
Mayer was Music Director of the 
Edmonton Symphony and Orchestra 
London. Mayer has led numerous 
opera productions in Canada, the 
U.S., the Netherlands, Hungary 
and Israel including The Barber of 
Seville , Cos/ fan tutte, Don Giovanni, 
Rigoletto, The Flying Dutchman, 
Salome and The Cunning Little Vixen. 

Some of the distinguished soloists 
who have collaborated with him 
include Elly Ameling, Kathleen Battle, 
Maureen Forrester, Frederica von 
Stade, Itzhak Perlman, Pinchas 
Zukerman, Mstislav Rostropovich, 
Yo-Yo Ma, Claudio Arrau, Emanuel 
Ax and Sir Andras Schiff. Mayer 
has recorded for the Arabesque, 
CBC, Denon Japan, Hungaroton 
and Koch labels. Under his direction 
the Edmonton Symphony became 
one of Canada’s most frequently 
played orchestras on radio. They 
were awarded the Grand Prix du 
Disque-Canada for Orchestral Suites 
of the British Isles and nominated for 
a JUNO award for their Great Verdi 
Arias with Louis Ouilico. 





An international award winner both as 
a violinist and composer, Alice Hong 
is the international first prizewinner 
for the 2nd Keuris Composition 
Competition and a multiple award 
recipient of the ASCAP Morton 
Gould Awards. She has performed 
as a violinist in solo and chamber 
recitals across America, Canada, 
Czech Republic, and China and has 
attended festivals such as Kneisel 
Hall, Sarasota Music Festival, Spoleto 
Festival USA, Banff Masterclasses for 
Strings and Winds, Toronto Summer 
Music Festival, St. Lawrence String 
Quartet Seminar, Heifetz Institute of 
Music and Colorado College Summer 
Music Festival, among others. 

Hong currently plays with ensembles 
local to Toronto, including as a 
substitute in the Toronto Symphony 
Orchestra, Kitchener-Waterloo 
Symphony, guest principal second 


for the Rose Orchestra, and has 
appeared as a soloist with the 
University of Toronto Percussion 
Ensemble. She is a founding member 
of Project Mainstream (www.project- 
mainstream.com) a collective of 
musicians aiming to bridge the gap 
between classical and pop music. 

Alice Hong earned a Master of 
Music degree from Rice University’s 
Shepherd School of Music under 
the tutelage of Cho-Liang Lin, 
and a Bachelor’s degree and 
minor in composition from the 
Cleveland Institute of Music with 
David Updegraff. She is currently a 
Doctor of Musical Arts candidate at 
the University of Toronto studying 
with Toronto Symphony Orchestra 
concertmaster Jonathan Crow. 



The Faculty of Music is a partner of the Bloor St. Culture Corridor 
bloorstculturecorridor.com 





Thank you for your support! 


The Faculty of Music gratefully 
acknowledges the generosity of 
the individuals, foundations, and 
corporations who gave annual gifts 
of $1,000 or more between July 1, 
2016 and March 1,2018, in support 
of our students and programs. Thank 
you for the part you are playing 
in advancing the cause of music 
education in Canada. 
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